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We have ourselves a trilogy folks!  
 

  

 
   

 

Tales from Egypt: ‘An adventure with Mr Thumbs Up’ by Kavita K 

 

Next Talk:  

Wednesday 8th May 

2015: Sarah 

Griffiths: ‘Picture 

This! Exploring the 

conventions of 2 

dimensional tomb 

art in Old Kingdom 

Egypt’. Pen 

Museum, 6.30-

7.30pm. Please 

check 

wmegyptology.word

press.com/ for more 

details. 

 

 

I’m really pleased to welcome 

you to WMES’ third 

newsletter- three is a magic 

number so I’m hoping we can 

reach three times as many 

people with this newsletter, 

please share it with friends. 

I’m writing to you with all the 

fresh excitement that the first 

sunshine of springtime 

brings, and likewise March 

has proved to be a period of 

renewal for WMES.  

 

As a result, I’d like to 

congratulate Committee 

members Grace and Sue in 

promoting WMES really well at 

a Council of British 

Archaeology event last 

month. Already we’ve met 

some new faces that joined us 

at our March talk- it was nice 

to meet you and thanks for 

adding to our numbers!  

 

Speaking of numbers, the 

meeting room at the Pen 

Museum was jam-packed 

during Aidan Dodson’s talk 

on ‘Shelters for Eternity: 

ancient Egyptian coffins and 

sarcophagi’. We did expect 

high visitor numbers as the 

questionnaire we had 

everyone fill in at the birth of 

our society in October, 

showed how highly 

anticipated a talk on the 

ritual of death was. Aidan’s 

talk did not disappoint- we 

were treated to a 

comprehensive outline of the 

burial containers in vogue 

throughout the different 

dynasties of Egypt. From the 

simple wooden paneled 

coffin to the gold inlaid 

anthropoid coffin, all burial 

containers were depicted 

beautifully in the many 

detailed photographs we got 

to see in the presentation. 

One lucky audience member 

won a book in our prize draw, 

written and donated by Aidan 

Dodson himself, and so has 

further opportunity to learn 

about death in ancient Egypt 

from an established 

Egyptologist- let us know how 

you get on! 

 

Finally, I look forward to next 

month’s talk as it promises to 

take me back to my 

university days with mention 

of the Late Ramesside Letters. 

Please come along to meet 

the scribe Dhutmose, and 

learn how much the literary 

evidence left behind by him 

has to say about social 

status. After that, let’s make 

an evening of it and come 

and have a drink with us. 

 

See you there,  

 

Kavita Kumari 

[Secretary/Newsletter Editor] 

 

 

 

 

Incredible facts from 

Aidan Dodson’s talk 

on coffins and 

sarcophagi: 

1) The earliest dead 

did not have coffins at 

all- they were either 

wrapped in linen or 

just left to desiccate 

in the heat.  

2) Many coffins 

featured an eye panel 

drawn on the side so 

that the deceased 

could see offerings 

placed outside of the 

box. 

3) The anthropoid 

coffin (shaped like the 

deceased) often had 

intricately painted 

wings on its lid. It’s 

thought that this is a 

reference to the ba- 

the human-headed 

bird spirit that is the 

mode for the spirit of 

the deceased to travel. 

 

 

 

 

 

My first Egyptian experience was on a university Study Tour. My brown leather bag was packed full of 

enough sun cream and camera data storage, to singlehandedly made the ‘western tourist look’ an 

enduring memory for the Egyptian locals. Still I’d like to think I was street-savvy enough. You see, while 

abroad I've been made to pay 'fees' for everything from boarding a plane with luggage well within its 

weight restrictions, to crossing a crowded public street.  Being this familiar with the pure cheek of 

foreign country-dwellers, I fully expected to be ripped off by merchants just for being a ‘foreigner’, and 

to shell out hefty tips to ‘groundskeepers’ at sites. I wasn’t counting on any major culture shock at all, 

but I was about to discover an entirely new way of being fooled abroad. 

This time a few years back I was lagging behind all of my friends at Karnak Temple, taking tons of 

pictures of stone-carved reliefs for my research paper on religious motifs. I remember taking in the 

beauty of one particular relief using my eyes first, and then looking into the viewfinder of my camera- 

the image of pharaoh had been replaced by the figure of a manically-grinning local. I looked around 

nervously only to find myself completely alone with this guy. ‘You take picture, please, you take picture, 

thumbs up!'. I made a pretentious show of explaining how, as a very serious student of Egypt, I was more 

interested in capturing art in my camera than novelty snaps of locals. After a few minutes of wild 

gesticulation on my part, consequently accepting defeat by the language barrier, and then having this guy 

trail behind me for a while, I decided to just take the poor chap’s picture. Quick click, he gets his fifteen 

seconds of fame, and then I rejoin my group, I thought. 

 

So I took the picture, showed him, told him he looked great and then moved on. Well, I 

tried to before he blocked my exit, stretched out his hand, and with the cheekiest grin ever 

proclaimed '200 pounds now please!’ As a change, far from feeling outraged by the dent in 

my wallet I was actually impressed by the ingenuity of this lovable rogue. I mean come on, 

using intimidation tactics to get you to pay up is old-school, but using the disguise of 

'cheeky chappy poser whose only wish is to be immortalised in film' is an innovative and 

overall more pleasant method! So here's to Mr Thumbs Up whose photo didn't make it into 

my research paper, but did make it into a society newsletter three years later. 

  

 

https://twitter.com/WMES_
https://www.facebook.com/WestMidlandsEgyptologySociety
https://wmegyptology.wordpress.com/
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Egyptology  events (+ who 

to follow on twitter) 

 
 
 

 
 

  
Egyptology events- 

see you there? 

- 2-4 pm, 14
th

 May, 

Petrie Museum, ‘The 

Light Project - All that 

glitters: Egyptian 

Light in London’. 

Meet Debbie Challis 

at Cleopatra’s Needle 

on the Embankment 

and take a walk to 

Monument to 

discover how 

Egyptian beliefs 

about capturing light 

influence the modern 

world. Tickets £5, 

booking is essential, 

please visit 

petrielightglitters.eventb
rite.co.uk or call 020 
7679 4138. 

- 2-3 pm, 30
th

 May, 

Ashmolean 

Museum, ‘Cleopatra: 

the Wickedest Woman 

in History?’ David 

Studdard’s daytime 

talk that looks at 

Cleopatra’s life and 

death to explore 

criticism of her 

character. Tickets 

£5/£4, booking is 

essential, please visit 

www.ashmolean.org 

-Until 12
th

 July, 

British Museum, 

‘Ancient lives, new 

discoveries’. 

Exhibition on the 

scanning of eight 

mummies from 

ancient Egypt and 

Sudan. For booking 

visit 

www.britishmuseum.

org 

 

 

 

  

  

 

  

  

  

 

If there is anything you 

would like to add to 

next month’s newsletter 

please contact Kavita on 

secretarywmes@outlook

.com. 

 

Need more on 

Egypt? See The 

Top Three to 

follow on Twitter: 

 

1) Museum 

Collection Centre 

@BMTMCC 

2) Egypt 

Independent (news 

publication) 

@EgyIndependent 

3) Egyptian 

Tourism Authority 

@ExperienceEgypt 

Mummies found dumped in El Minya    

 

Last month authorities were alerted to 

mummies with their sarcophagi found 

floating in sewage water. 

 

The Ministry of Antiquities confirmed 

some of these to be Greco-Roman 

mummies from a period spanning from 

332 B.C.-A.D. 395, which started with the 

conquering of Egypt by Alexander the 

Great of Macedon. 

 

Some sarcophagi were painted with 

‘Fayum portraits’, depictions of the head 

and shoulders of the deceased, as was 

tradition at the time. Others, especially 

those made out of perishable materials 

like wood, suffered extensive damage. 

It is suspected that the mummies were 

abandoned in the foul water by tomb 

looters under pressure from authorities, 

as they did not want to retain this 

incriminating evidence. 

 

Conservators will now work laboriously 

to restore the remains as much as 

possible, for display at the Hermopolis 

museum.  

 

 
‘Fayum’ mummy portraits of women, from 

er-Rubayat and Fayum, Roman Egypt. 

Pictures from British Museum. 

  
  
 

 

News from ‘The land of the Pharaohs’  

 

New tomb discovery in Luxor 

 

The American Research Centre in Egypt 

has recently helped uncover a New 

Kingdom tomb in the Qurna area in Luxor. 

The Minister of Antiquities El-Damaty has 

made a statement confirming that the 

tomb seems to date to the Eighteenth 

dynasty, and belonged to a couple called 

Satmut and his wife Ta-kh-at.  

 

The tomb contains monuments of 

Amenhotep and his wife, and the 

colourful walls depict life practices like 

farming and religious rituals. 

Archaeological analysis shows that this 

tomb was looted in antiquity, and during 

this period the name of the sun god 

‘Amun’ was scratched out. This helps 

archaeologists potentially place the 

looting as during the religious revolution 

of Pharaoh Akhenaten, who rejected the 

traditional sun god Amun and moved 

Egypt towards monotheism.    

 

 

Tomb art, photo from Ministry of Antiquities 

‘Mona Lisa’ of Ancient Egypt considered a fake 

The ‘Meidum Geese’ painting was discovered in 1871 in a tomb near the 

Meidum Pyramid, built by the pharaoh Snefru in the Old Kingdom. It 

depicts six geese- three turned to the left and three turned to the right, 

and its intricate details have been compared to Leonardo Da Vinci’s 

‘Mona Lisa’. However, an Italian researcher now claims that ‘Meidum 

Geese’ could be a 19th-century fake that was painted on top of another 

artwork. 

 

Doubt has been cast upon the artwork based on the idea that some of 

the species of geese portrayed would not have existed in Egypt at that 

time. Furthermore, some of the colours used for ‘Meidum Geese’ are 

not comparable with those used in other ancient Egyptian art. Another 

issue is that ancient Egyptians often depicted elements in varying sizes 

to emphasise their relative importance, but the ‘Meidum Geese’ are 

quite symmetrical. A theory that has been suggested is that the 

discoverer of the painting, Luigi Vassalli, is responsible for the forger 

having been a curator at Cairo Museum and a good painter. The artwork 

will now be scanned, in order to discreetly analyse the features of the 

art and investigate the forgery claims. 

 

                

 

A section of ‘Meidum Geese’, 

picture from history.com 
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